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Editor’s Notes

Walking into the swap meet on the 
last morning of the International 
Typewriter Collector’s Convention 
in Milwaukee this past August, Mike 
Brown stopped and clued me into the 
fact that our fellow collector Jack Knarr 
had a Graphika up for grabs. I raced to 
ind Jack, we huddled out in the parking 
lot over the trunk of his car, where sat 
an almost-pristine (raphika, and within 
a few moment we’d struck a deal. My 
only problem: how to get the thing back 
to my home in Vermont? I’d traveled 
to Milwaukee by air, and could not 
exactly see how I’d get the Olivetti into 
the overhead luggage compartment!

Then Greg Fudacz, a collector 
from the Hartford, 

Connecticut area walked 
by. I could tell right away 
by the look in his eye 
that he’d wished he’d 
gotten that Graphika. 
And in the blink of an eye, 

Greg generously solved my 
problem: he would drive the 

Graphika home to his house, close 
enough that I could then retrieve it 
later. I handed my new “baby” to Greg, 
he put it in the back of his car, and 
some weeks later it found it’s way to my 
oice. That’s the kind of helpfulness 
I’ve come to expect from the typewriter 
collecting community. So I hereby put 
the word out: Greg needs a Graphika.

That spirit of helpfulness extends 
to the people who help put this journal 
together, particularly the new board 
members you’ll read about on page 3. 
And starting with the spring issue, Nick 
Taurianen, a collector from the State of 
Washington, will come on board as the 
resident graphic designer of ETCetera, a 
position that has been sorely needed, at 
least during my tenure as editor. Your 
patience with the production of this 
journal has been much appreciated, but 
should not be tested forever. Nick’s 
talents should help put ETCetera on the 
regular quarterly publishing schedule 
we’d all like to see.

On the Cover
A birds-eye view of a Corona No. 3  

typewriter from early 1912. This machine 
has straight ribbon selector, folding arm 

latch, blued-steel ribbon covers, and a  
shortened space bar.
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I usually concentrate my typewriter 
collecting on machines from what 

I call the Pinstripe Period — that 
era, from the mid-1870s to the mid-
1920s, when thin lines of gold and blue 
highlighted the framework of not all, 
but most of the writing machines in 
production.

This has never been a hard and 
fast rule for me, though. I’ll rescue any 
machine that seems to be in a perilous 
position, particularly if someone 
mentions dismembering 
the thing and fashioning 
its remains into jewelry. 
But by and large, it’s a 
festival of black lacquer 
at my place, ofset by 
the occasional Oliver. 

Now, the Olivers 
have a friend from 
the green area of the 
spectrum, a pistachio-colored 
Olivetti Graphika. How it came to rest 
in the corner of my home oice is a 
short story about the helpfulness of our 
typewriter community.

My one consistent break with the 
Pinstripe Period had always been the 
Olivettis of the late 1940s and 1950s — 
the Lettera and Lexikon line. I loved 
their smooth Italian styling, and the 
elegant type styles with which they 
were often outitted. The (raphika 
was my dream machine, an oice sized, 
curvaceous beauty on the outside, and 
inside, a mechanical marvel and rarity 
that types with proportional spacing, 
a feature found on only a handful of 
writing machines in the past 150 years. 
I’d think about it and mumble one 
of the few Italian phrases I know: 
spaziatura diferenziata.

I’d passed the word around for 
about the last decade that I was pining 
for a Graphika and, after all that time, 
the word suddenly got back to me. 
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The Early Typewriter Collectors’ Association ETCA  has 
a newly elected Board of Directors for the irst time in 

many years.
Dozens of voters from across the globe registered their 

votes online and through the mail in December and January, 
and have elected these ive individuals as board members:

•  Bert Kerschbaumer is a professor of business 
informatics in Austria who, earlier in life, worked for the 
Olivetti company. Bert has been collecting ephemera and 
writing machines, with a special interest in Blicks and 
Olivettis, for more than 25 years and has written many 
articles in the past for ETCetera.

•  Robert Messenger is a retired journalist from 
Canberra, Australia. Robert owns the Australian 
Typewriter Museum in Canberra. He is a noted blogger 
and the author of two books on typewriter history; he 
is also well known to readers of this journal as a regular 
contributor to these pages since 2007.

•  Richard Polt is a professor of philosophy from 
Cincinnati, Ohio. He was for many years the editor 
of ETCetera, and is the creator of one of the landmark 
typewriter websites, the Classic Typewriter Page, which 
will celebrate its twentieth year in December and which 

ETCA Members Elect New Board of Directors
has racked up more than one-and-a-quarter million visits 
to date .

•  Peter Weil is an emeritus professor of anthropology 
at the University of Delaware, and has been a regular 
contributor to this journal, where his articles on 
ephemera have appeared for more than eight years 
running. Peter and his wife, Cornelia, maintain, in 
addition to a sizeable typewriter collection, one of the 
most extensive collections of writing machine-related 
ephemera.

•  Reinmar Wochinz is a mechanical engineer and 
Austrian native who now resides in Munich, Germany. 
)e has been collecting typewriters for the past 25 years. 
Reinmar began his association with ETCetera under 
founding editor Darryl Rehr, as a translator of articles, 
and has also provided organizational assistance with 
European subscribers. 

Though the ETCA had a Board of Directors in its earliest 
years, such a formal governing structure had ceased operations 
many years ago. This new board will now work to grow the 
activities and reach of the association — expect to see more 
news related to this in future issues. 

Nifty and Sweet  at 50

Want proof that the typewriter 
collecting community is a close 

one? Well, cut yourself a slice of this 
cake that many friends from across the 
globe of collector, author, and website 
owner extraordinaire Richard Polt 
joined together to fund and have baked 
by a local cake maker near Richard’s 
Cincinnati, Ohio home. The cake was 
delivered to Richard along with personal 
greetings from his friends in December, 
on the irst anniversary of his 49th 
birthday.

The QWERTY award committee of Richard Polt, 

Martin Rice, and Peter Weil presented the two 

2014 awards at a gathering of collectors from across 

the globe at Herman Price’s home/museum in 

Morgantown, West Virginia in October. 

 Mike Brown, editor of the Typewriter Exchange 

newsletter and author of several books on typewriter 

manufacturing and sales history, was one of the two 

awardees. Mike, a Philadelphia, Penn., resident, was 

unable to make the trip to West Virginia. Accepting 

his award was Mike “twin brother,” who also bears an 

uncanny resemblance to Marty Rice.

 Robert Messenger, a resident of Canberra, 

Australia and owner of the Australian Typewriter 

Museum, board member of the Early Typewriter 

Collectors’ Association, and one of the premier 

bloggers on writing machines, was the second 

awardee. Robert was unable to make the long journey 

to Morgantown, and so his award was accepted by 

Peter Weil. Peter was handed the award by a fellow 

named Bub — short for Beelzebub, we believe —  

who claimed a longtime friendship with the awardee! 

QWERTY Awards Recognize Two Collectors

Martin Rice accepts Mike 
Brown’s award.

Peter Weil accepts Robert 
Messenger’s award.



At irst glance, these ribbon tins may seem the same — two 

examples of the pretty familiar Corona No.3 replacement 

ribbon, in its small (46 cm. square) sized tin. But one is quite 

rare. The tin on the left is branded as a product of the Standard 

Typewriter Co. of Groton, N.Y. This labeling indicates that 

the tin was pressed and lithographed before the May 1914 

renaming of the STC as the Corona Typewriter Company, after 

the wild success of the No. 3 model. A detailed examination 

of the older tin shows the marking “Am. Can Co. 70A 7-12,” an 

indication that it was made at the former Illinois Can company 

in Chicago. The “7-12” probably indicates lithography from 

July 1912. So this tin was probably made sometime between 

that date and mid-1914. The Corona Typewriter Version of the 

tin was made by the Decorated Metal Company.

Ribbon Tin Corner

Hitting the Keys

The world remembered the 

the sound of the typewriter 

news broke that the newsroom 
of  had once 

typebars hitting paper. 
 Well, almost.
 The editor of the  which began production in 

certain energetic edge to the daily worklife of the journalists 

and piping an endless loop of typewriter clicking and clacking 
throughout the workplace. 
 As Patrick Kidd, the editor of the “Times Diary” 
described it to National Public Radio’s Robert Siegel, the 

used to the rhythm. You start typing 
in concert with it. I think there 
were still some colleagues 
who’d get annoyed but, 
actually, my desk is closest to 

fun,” said Mr. Kidd.
 As it turns out, it was a 
smaller bit of fun than originally 
planned. Though the original 
story about the introduction of the 

massive media attention, the decision 
two weeks later to can the canned 

trade, almost noiseless.

A Poignant Sholes Reminiscence

Last summer, a large group of attendees of the International 
Typewriter Collectors Convention in Milwaukee 

successful typewriter, Chistopher Latham Sholes, by gathering 
 at his gravesite in Forest Home Cemetery. It was a 

respectful but cheerful and celebratory time for all, including, 
one hopes, the ghost of Mr. Sholes, who had occupied that 

came upon a passage that expressed what a high regard Sholes’s 
contemporaries had for him. The at the very beginning of the 
book reads:
 “In Forest Home Cemetery, in Milwaukee, is an 

the corner markers which indicate its boundaries. The passing 
visitor obtains no slightest clue to the identity of the occupant, 
yet this humble spot marks the last resting place of on of 
Wisconsin’s greatest sons, Christopher Latham Sholes, the 
inventor of the typewriter.”
 Much of what Roby recalls about the early days of 
typewriter invention has been called into question, but it is 
interesting to note that even a person such as Roby, who, 
this book shows, ground many an axe against his fellow 
Milwaukee inventors, felt only the highest regard for the 
gentle soul of C.L. Sholes.
 Those of us who had the privilege to visit 
the grave last August may remember that a number 
of attendees took the time to uncover those very 
corner markers Roby mentions. Thankfully, the 
large memorial to Sholes that now occupies the 
site was erected by the National Shorthand 
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What 

 is it?

The Annular Scale

@cetera  

Read a PDF of the Remington Typewriter  
Catalog in full at etconline.org

Top: the annular scale on the 
author’s Remington No. 7 
billing machine. Above and 
left: the trade catalog that 
lists the annular scale feature.

More than once a group of typewriter enthusiasts has 
stood around an old billing machine, usually of the 

Remington line, and remarked upon the odd double-ringed 
collar aixed to the left-hand platen twirler knob. What 
exactly is that, and where did it come from?

These questions were answered for me when I recently 
found a trade catalog titled “The Remington Typewriter and 
its Accessories,” produced by the company late in the blind-
writer era. There, on the spread touting the Remington Billing 
Machine and the Gorin Tabulator, was a list of the special 
features of the billing machine. They included the “Annular 
Scale, itted to the left of cylinder” — the familiar double-
ringed device.

A trip to the U.S. Patent database showed that 
Remington’s annual scale, for use in line spacing for the 
complicated job of producing neat invoices on a blind 
typewriter, was invented by Daniel Briggs of Brooklyn, and 
assigned to Wyckof, Seamans & Benedict, the controlling 
interest in Remington. The patent’s iling date, which indicates 
the point at which it could be manufactured, was October 25, 
1904.

Briggs was not the only inventor to tread this path. The 
Fox and Oliver companies, and possibly others, also patented 
versions of a similar scale. The fact that Oliver weighed in 
indicates these devices were useful even on a visible machine.



The trivia challenge posed in the previous issue of ETCetera

 
of the “outer” boroughs was quite a challenge. 
 Tony Casillo, who hails from the Big Apple, or territory quite close to it, was the 
champion theorist. 
 Below are some of the major typewriter manufacturers by N.Y.C. borough.  
The ultimate irony is that the Manhattan Typewriter was manufactured, of course,  
in Newark, New Jersey.

Bronx:

Queens:

Manhattan: Several brands 
including the early Wagner/
Underwood, Simplex, Victor, 
Columbia, early Caligraph, Standard 

Brooklyn: Fitch, early Royals.

Staten Island: The Eclipse, later to 
be the Brooks, was manufactured at 
the S.S. White Dental Company.

Typewriter Trivia Revealed
  

Typewriter Factories in New York City

Bronx: The Hammond Factory

Manhattan: Columbia Typewriter Works

Staten Island: Where the Brooks Typewriter was made Brooklyn: The original Royal Factory

Queens: The Yost Visible Works in Flushing
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Dino’s Making Eyes at You

A pleasant surprise for all typewriter enthusiasts this winter 
could be found within the recently released movie Big 

Eyes, director Tim Burton’s story of the artist Margaret Keane, 
and her struggle through the 1960s and beyond for recognition 
as the true creator of her characteristic winsome canvasses of 
doe-eyed igures. Keane’s husband at the time claimed credit 
for her paintings.
 Partway through the ilm, just as Amy Adams, who 
portrays Keane, has confronted her husband at a showing 
of her work in a California nightclub, who walks into the 
scene but a wealthy collector who is completely taken by the 

big-eyed paintings. It’s none other than Dino Olivetti, 
portrayed by actor Guido Furlani. While one 

expects that Mr. Olivetti probably spoke far 
more luent English than his ictional self as 
portrayed by Mr. Furlani, it still was awfully 
nice to hear the Olivetti name on the big 
screen.

Of all the strange contraptions that have been devised in the real 

of the writing machines, surely some of the oddest have been 

those that sought to eliminate much of the mechanical workings of the 

typewriter and replace them with a steam of cool, eicient air. 

 Many are those who have sought the Holy Grail of the pneumatic 

typewriter, but a vote for the most outlandish must be cast for Seward 

Dean (whose Book Typewriter is featured on page 16). Late in life, Dean 

iled and was granted U.S. Patent 1,246,561 for a latbed machine most 

of whose functions, it states, “are performed mainly by pneumatic power 

under control of the operator.” One page from the 33 page patent is 

shown here. It appears that to operate this beast one had to be one half 

typist, the other half church organist!

 Do you have a favorite outlandish typewriter patent? All 

suggestions are welcomed for future issues.

Patently Strange A look at the oddities of typewriter invention.

Onward, to the Past

When is a typewriter not a typewriter? If you have an 
iPad and a web connection handy, then the answer to 

that is: when it’s a Hanx Writer. It’s been common knowledge 
for some years that Oscar-winning actor Tom )anks is an 
avid typewriter collector — he’s been acquiring old writing 
machines since the late 1970s. But the depth of )anks’ 
connection to the machines he has been collecting only 
became publicly apparent this past August, when a new app for 
the iPad that Hanks had commissioned made its debut.
 The Hanx Writer, for those who haven’t tried it, puts the 
simulations of a portable typewriter on your tablet screen, with a 
keyboard at the bottom and the image of a sheet of paper riding 
the carriage above. It’s customizable to some extent — you can 
choose to have a modern delete key function, for instance, or 
you can turn that of and X things out the traditional way. Your 
“typed” output can be exported to other programs.
 The new app rocketed to the top of the charts on the 
App Store on iTunes after its debut, thanks to a tremendous 
amount of publicity driven by its star-inventor, the fact that 
the basic app was free one can upgrade to other typewriter 
“feels” for extra fees , and in no small part to the pleasant 
funkiness of the thing. 
 Is it a typewriter? No. But it certainly has its uses for 
those for whom its keyboard sound provides the right 
accompaniment for creative writing. This writer passed by the 
front widow of a cofee house in a university 
town recently and saw, sitting at 
one of the front tables, a 
college-aged women happily 
tapping away on the Hanx. 
For her the typewriter, or 
something fairly close to it, 
had come alive, and that can’t be a 
bad thing.

Guido Furlani as Dino Olivetti



Unfolding the Early Corona
The groundbreaking “personal writing machine” went through some 

interesting changes in its first two years on the market

I
workbench and going into production. A look at those early 
machines, based on a collection of early Coronas assembled 
over the course of a decade, shows the extent to which this 

on the market.
 The seed of the new machine had, of course, been 

and New York State politician, led a group that purchased 
the Rose Typewriter Company, and assumed manufacture of 
Frank Rose’s Standard Folding Typewriter, moving the factory 
works from New York City to a building in Groton that had 
housed Conger’s defunct Groton Carriage Works. Along with 
the machines and templates for the original Standard Folding 
machine came mechanical genius Otto Petermann, who 

presented a detailed look at the work of Otto Petermann in a 
ETCetera

Though rumored in the typewriter trade for months, the 

. The trade magazine’s editors 
welcomed it with these words: 

The New Name for the New Model

The announcement in this issue that the Standard 
Typewriter Co. has named the new model of their machine 
the “Corona” is of more than passing interest. Their 

though they have been obliged to struggle with it because 
it was not translatable. “Corona” is derived from a Latin 
root, is short and commendable, as a very satisfactory 
universal name. It will also be easily remembered and no 
doubt accepted by all concerned as a very happy selection. 
Welcome to the “Corona” typewriter.

Even with that praise of the new name, there still must 
have been some concern over the radical relabeling. Apparently 
to mitigate this, the old “Standard Folding Typewriter” name 
was retained within parentheses under the new label for some 
period of time in the early days of manufacture. The company 

 ran 
the full introductory article for the new machine. The article 

over the preceding Standard Folding model, including a new 

prevent the carriage from bouncing under too enthusiastic 
operation of the shift keys.”

location and characteristics of early Coronas took place nearly 

brary collection scanning program, from which comes HathiTrust, has been a boon. You can now eat a sandwich at your kitchen table while simultaneously 

long as you type in the right search terms. It is a marvel, and the importance of it and other online databases in ferreting out information cannot be over
stated. In the case of the Corona introduction, though, there is a slight wrinkle: the Google scanner missed a crucial two pages in the introduction in the 
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By Ed Neuert

t was the least-kept secret in the typewriter trade of late 
1911 and early 1912: something big was happening in (roton, 

N.Y. That something big was, by deinition, fairly small, by its 
maker’s design. The folding –orona No.3 was coming of the 

famous portable was a true work-in-progress in its earliest days 

planted in 1909, when Benn –onger, prominent businessman 

would lead the development of the new –orona. —arryl Rehr 

wonderful article in the June 1990 issue No. 11 of .

–orona had its irst public debut in the pages of the March 
1912 issue of Typewriter Topics

export trade has had considerable diiculty with the name 
“Standard Folding,” some inding it hard to pronounce, 

actually iled for a U.S trademark on the use of the –orona 
name for a typewriter on —ecember 9, 1911.

In that same March 1912 issue of Typewriter Topics

detailed several new improvements that the –orona ofered 

protected escapement and ball-bearing carriage, perfected 
paper table and paper ingers, and a folding arm latch “to 

1

One important efort to gather information about the 

twelve years ago, on the then fairly new Yahoo Typewriters 
discussion group. Typewriter collector Herman Price, who 
knows a thing or two about catching a big ish, baited the 
hook, so to speak, by asking the group’s members, who resided 
all over the globe, to send in their serial number information 
for Standard Folding Typewriters and those Corona machines 
that carried the parenthetical label. And they took the bait, 
returning information on dozens of machines.

This survey was an important milestone in the typewriter 
collecting community and the efort to research early machines. 
Collectors from all over the world contributed serial number 
information, and similar eforts to gather information on other 
models have now become commonplace. The survey seemed 
to indicate that the earliest Coronas carried serial numbers 
from a 12,000 starting point. This was contrary to information 
the Corona Typewriter Company, the successor to Standard 
Folding Co., had provided to several industry sources over the 
years  they stated in several venues that the –orona model 
had started at the 20,000 serial number threshold. 

This disparity intrigued me. One common assumption 
that had been made over the years was that the Corona serial 
number was always scratched into the black lacquer on the 
underside of the machine’s paper carriage, as well as stamped 
on the underside of the edge of the aluminum frame at the 
back right side of the typewriter. It was noted that in most 
Coronas these numbers were always the same, and therefor 
one could always take the carriage number and assume it was 
the serial number for the whole machine. 

I wondered, though, if this assumption was true. I had 
a “parenthetical” machine, and the two numbers did not 
match. I also had a later, post-1916 –orona, and its numbers 
did match. Could something else have been going on with the 
numbering of the machine in the early days of manufacture?

I thus began an attempt to collect as many early Corona 
machines as possible, in order to assess irst-hand what was 
going on with their serials. I was helped in this efort by the 
fact that I didn’t really care about their condition, and so was 
able to get my hands on many of them for a minimal price. 
Luckily many, with just a little cleaning, were in better shape 
than they irst appeared.

1. Many early issues of this and other oice product trade magazines are available for perusal over the web via the )athiTrust digital library, at hathitrust.
org. Whereas typewriter research used to mean hours of searching through dusty library stacks after travelling to those stacks  the advent of (oogle’s li-

watching the (oogle algorithm instantly scour reams of old periodicals and books and deliver content to you before you’ve inished properly chewing  as 
-

March 1912 Typewriter Topics, so there is still information to be gleaned from a good old-fashioned visit to the New York Public Library.

Earliest owner’s manual view showing straight ribbon selector. 

Machine 20,844, with straight ribbon selector and pivot typebars.

Earliest Coronas also had cut-out ribbon vibrators.

The notched folding bar end accommodates the bar latch.



machines, and the data was very clear: 
the framework and carriage numbers 
on early parenthetical Coronas never 

pretty regular fashion, with the carriage 
numbers lagging by an average of 

numbers of these machines stamped 
on the carriage frame, and the number 
scratched on the underside of the 
carriage.

I may be prejudicing things 
by automatically calling the frame 

number the serial number, but it does 
seem natural that the number applied 
through systematic stamping on as 
substantial a piece of the machine as 
its frame should clearly be looked on 
as more lasting and important in its 

into paint on the carriage. I think this 

the process of serial number collection 
is complicated by the fact that the 
spot on the framework of early 
machines that was picked for serial 
stamping regularly drags across the 
steel case clamp, which often causes 
substantial scratching to the serial 

In ten years of avid collecting I have 
never found the existence of a Corona 
with a stamped framework number less 

machine known with a stamped serial 

Corona No. 3
(Standard Folding Typewriter) 

Marked Number

Serial No. Carriage No.

20,844 11,645

21,124 11,954

22,693 13,785

23,367 14,261

23,953 14,722

24,123 14,857

28,999 19,624

29,580 20,140

31,080 21,615

34,449 24,945

34,795 25,177

40,375 29,469

40,962 32,250

41,059 32,323

42,192 34,378

45,324 33,692

46,319 34,286

47,375 34,350

48,559 39,728

49,297 39,783

52,031 42,120

53,251 43,481

number greater than the lowest Corona 

have been able to contact most of the 
reported owners of early machines, who 
have kindly inspected their Coronas 
and provided additional numbering 
information, which supports the trends 
seen on the table. I believe this proves 
that when the company stated that 
they began numbering Corona No. 3s at 

their numbering scheme. 
I think this is a likely scenario: 

when Conger and associates took over 
the Standard Typewriter Company 

department began assigning a part 

found carriage numbers marked on 
Standard Folding machines, though 
their clear anodized surface makes such 

and continued doing so without any 
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Over the years I collected 22 early 

matched up — indeed, they varied in a 

9,700. The table above shows the serial 

nature than a number hand-scratched 

makes sense. It must be noted that 

number.

than 20,844. And there is at least one 
Standard Folding Typewriter Model 2 

Model 3 carriage number of 11,645. I 

20,000, they were accurately reporting 

in 1909, their new carriage assembly 

number to track their output I have 

marking very faint and ephemeral , 

Machine 22,693, ribbon selector was fan-shaped, folding arm latch was gone, and the pigeon decal had not yet arrived

Above: machine 48,559, with bearing bars. Opposite page: top, irst known Corona ad and 1924 American Digest of Business Machines listing.

Machine 52031, with solid segment, sports the “Incorporated” decal used briely after the 1914 company renaming.



adjustment to their numbering even 
as the switch to the Corona model 

the company at large was jumping to 

new model. 
Thus, I think that the chart on 

serial numbers and technical variations 
that Corona supplied to such industry 

considered a fair and accurate 
representation of the progression of 
early Corona No. 3s. 

Finding the earliest of the 
machines listed on the chart has led 
to some insight on the construction 

other old model 3s that I’d previously 

was that the ribbon color selector was 

selector with three colored dots; 
instead, it was a simpler straight 

rode on the bottom framework, not 
the carriage. The bigger surprise was 
the left folding arm: the back of it 
was notched exactly as indicated on 

Lock for Typewriting Machines” 

latch” referenced in the introductory 
article in . Number 

of its latch arm in very deteriorated 

condition. The next machine in the 

to the straight ribbon selector, the 
notched arm end, but no sign of the 
screw holes and pins associated with 

questionable, and the feature was 
quickly phased out, though the factory 
still made use of the stock of arms 
already on hand.

the Corona would appear to be the 
machine with the straight ribbon 

illustration of the machine in the 
earliest owner’s manual know shows 
the straight selector, as do many early 
“cuts” of the machine, including a 

Price that carries the date of “August 

not commonly put an improvement 

date, so we can surmise that machines 
with the straight ribbon selector were 
made between March and August of 

Corona No.3 sales numbers started 
climbing, innovations were made 
on the machine that made it easier 

most prominent being the changes 
in typebar hangers from the original 
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at around serial number 33,000, to the 
introduction of the solid segment just 
after the 50,000 mark. In mid-1914, 
about six months before the solid 
segment was introduced, the company, 
realizing the strength of the brand it 
had quickly built, changed its name 
to the Corona Typewriter Co., Inc. 
This changed produced a last little 
wrinkle in the record of early Coronas. 
For the irst machines without the 
parenthetical main label, a new 
transfer for the bottom bar was made. 
In this decal, the word “Incorporated” 
appears as a separate piece under 
the company name. This was soon 
changed and an “Inc.” attached to the 
main body of the company name  so 
these “incorporated” machines are 
their own small subset of uncommon 
machines.

None of the machines I own 
that are under the 25,000 mark carry 
the well-known pigeon decal on the 
paper table, so it would seem that was 
phased in sometime later than March 
of 1912. Another distinguishing feature 
of the earliest machines is the short 
space bar  it was still about the 

length of the old Standard Folding’s 
space bar. All the 22 machines on the 
chart came with cases lined in maroon 
cloth. The earlier the machine, the 
more likely that it will have a snap-
clasp accessory pouch on the surface 
under the machine; later cases carried 
a nickled accessory clamp for the 
brush and oiler.

Of course, the engineering of this 
little wonder would continue for many 
years, and customers would continue 
to snap up new folding Coronas till 
the 1940s. But for me, there will never 
be anything to equal the charm of one 
of these early ledglings.  

@cetera
Read a PDF of the original Corona 

brochure in full at 

etconline.org

No. 3 was made in early 1912, while 

20,000 as their starting point for the 

compendia as the 1924 American 
—igest of Business Machines see 
illustration, page 10  should be 

of the machines in early 1912. –orona 
#20,844 was clearly diferent from 

seen, in two important ways. The irst 

not at all like the usual fan-shaped 

piece with tri-colored bands that 

U.S. Patent 1,182,204, for a “–arriage 

iled by Petermann on February 
6, 1912. This was the “folding arm 

Typewriter Topics
20,844 also retained the remnants 

collection, #21,124, had, in addition 

the latch: clearly, its eicacy was 

So the true earliest irst-state of 

selector and the carriage latch the 

real-photo postcard owned by )erman 

12, 1912” . Petermann iled a patent 
application on August 13, 1912, that 
contained the irst appearance of 
the fan-shaped ribbon selector U.S. 
Patent 1,121,044 . Manufacturers did 

into production before its patent iling 

1912.
As 1913 and 1914 rolled on, and the 

to manufacture and maintain  the 

pivot hangers, to ball-bearing hangers 

Pivot bar segment. Bearing bar segment. The solid segment

Parts of an early promotional brochure.

Left top: Early manual. Left: Fan-shaped ribbon selector patent iled in August 1912.

The author owes a debt of thanks to 
Herman Price, the late Tilman Elster, 
and Peter Weil for their information 
and materials shared. Peter, it should be 
noted, owns an interesting machine that 
appears to be a prototype for a patented 
but abandoned ribbon-feed mechanism, 
from the old OHA collection. Herman 
has in his collection another rare early 
machine: a Piccola, a Corona name 
variation for the European market that 
has the fan-shaped ribbon selector, and 
so probably dates from shortly after the 
August 1912 switch to that design.



The 

Unseen 

Hand
A previously unknown Stenograph  

for the blind surfaces.
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By Martin Howard

Stenograph:
a closer look

Martin Howard’s newly discovered 
Stenograph looks fairly normal with 
all parts in place. A closer examina-
tion, though, would detect the absence 
of the usual ribbon mechansim.

With a hinged metal piece raised out of 
the way, this Stenograph’s unique styli 
are revealed -- ive rounded embossing 
points whose output can be sensed by 
the touch of the ingers.

A view from the back shows the 
Stenograph’s key arms -- v-shaped 
connected bars. With these connec-
tions, the manufacturer considered the 
Stenograph to be a ive-keyed machine.

It took me a while when exploring a somewhat familiar but strange version 

of a Bartholomew Stenograph from the late 1880s, before I realized the 
signiicance of its design. The irst clue was that there was no inking ribbon, 
which struck me as odd as Stenographs normally print with a combination 

of up to ive inked dashes. Only when I removed the back cover plate did I 
understand, for there were ive metal pinheads all in a row waiting to push up 
into the concave dimples in the cover plate. I was holding a Stenograph for 

the blind! This exquisitely made and decorated little machine was suddenly 

very special indeed.

I wondered if anyone else knew about it, so I called Michael Hudson, the 

curator at the American Printing House for the Blind, where I was surprised 

to hear that he was actively researching into Stenograph machines for the 

blind. He had, however, only been able to ind information on these machines 
from the 1940s. He was very excited to learn about this much earlier example, 
perhaps the irst machine of its kind.

I have since spoken to other collectors, with no one being aware of this 

Stenograph. Is it a prototype? Were any sold? There is no serial number or 

patent dates to be found on it and my search online for a patent has come up 

empty handed.

In ETCetera No.16 in 1991, Darryl Rehr published a lengthy article 
on the Stenograph in which he mentioned the existence of an undated 

advertising folder which contains the line: “This Stenograph — for the Blind 
— a Wonderful Machine — Price only $25.” This is so far the only know 
contemporary reference to an actual Stenograph machine for the blind

Do you have any additional knowledge of this special Stenograph? If so, 

write in and we will include it in a future issue of ETCetera. 

At right: Miles M. Bartholomew, 
the inventor of the Stenograph, 
was reportedly fascinated by the 
art of phonetic writing from an 
early age. 



Long 
Overdue

@cetera  

Read a PDF of the original Book Typewriter  
Trade Catalog in full at etconline.org

This past summer a trade catalog 
appeared that contained something 

both familiar and unknown. Familiar 
in that the notion of a typewriter that 
typed downward onto a ledger book 
page was an old and successful one, 

Company going, in various forms, for 

had always been traced to the Crary and 
the original Fisher typewriters, both 
now extreme rarities. 

It now appears, though, that 
the Book Typewriter of Rochester, 
N.Y. was another contender for the 

As seen in this trade catalog’s pages, the 

Haunting Echoes of the Forgotten  

“Book Typewriter”

machine looks reasonably similar to the 

The Book Typewriter was the 
product of the inventive mind of 
Seward A. Dean, a Minnesotan. Dean 

to facilitate writing in books as early 

relating to the machine pictured in the 

pictured in those patent drawings 
appears to be the same as the one shown 
in the trade catalog. 

The catalog is titled “The Wonder 
of the World’s Fair.” It bears a 

its title page the exhortation: “Don’t 
Miss Seeing the Book Typewriter before 
you go Home.” It also includes the 
company’s exhibit location: Department 
of Manufacturers, Gallery Section F. A 

fair shows that Dean’s exhibition booth 

was located just a short 
distance away from George 
Blickensderfer’s. One is 
tempted to imagine the two 
men trading mechanical 
trade talk in the exhibit 
aisles on slow afternoons!

Early trade magazine 

to make and market the 
machine in his native state, 

before entering into agreements with 
a group of Rochester businessmen and 
setting up manufacturing facilities in the 
Butts Building in that city, with plans to 
erect a new plant on St. Paul St. later in 
the year.

It appears that those plans were 
never carried out, and that the “wonder” 
we are left with is the question of why it 
utterly failed, fading so fast that it never 
made it onto any of the standard listings 
of lost brands. Curiously, Dean’s patent 
was bought by a “Standard Typewriter 

patents, for writing machines, time 
card reporters, and a host of other 
inventions, for decades afterwards. Even 

patents to the Dean Card Typewriter 
Company of Minnesota. One of his 
later writing machines is so impressive 
it is featured in this issue’s “Patently 
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A Blick Family Visit in 1892
Up to now, the earliest description of the irst Blickensderfer line came 

from the letters of Estelle Munson, a young lady who helped staf the 
Blick exhibit at the Worlds’ Columbian Exposition in Chicago in 1893. But 
recently, an even earlier account has come to light, in the pages of Frank 
Harrison’s Shorthand Monthly of December 1892. Harrison a publisher 
of at least two diferent shorthand publications and one family-themed 
magazine in the late 1880s and early 1890s. The 1892 description includes 
the two “lost” Blick models, numbers 1 and 3, examples of which have 
yet to be found, and lavish praise for the No.5 that would be a long-term 
success. Following is the account exactly as it was printed.

The Blickensderfer Typewriters thee grades  entirely diferent in capacity 
and construction, are about to be placed on the market and promise to cut quite a 
igure in the typewriter world. The editor of this magazine, at special invitation, 
has examined the three machines and was favorably impressed with the new 
and excellent features introduced in these machines. The No. 1 Blickensderfer is 
a one hundred dollar machine and has these features: Writing in plain sight at 
all times; automatic word spacer; automatic line spacer; automatic tabulating 
attachement; automatically-returning carriage; rapid ruling and underlining 
attachment in colors black and red ; graduated line spacer; interchangeable 
rollers for any width of paper; new cam-lever movement which gives a delicate, 
elastic and easy action. The inventor, Mr. Blickensderfer, claims for his No.1 
machine that the speed is from 30 to 50 per cent greater than any other machine. 
The machine is beautifully inished and its mechanical construction is perfect.

The Blickensderfer No.3, weighs eight pounds and sells for $65. )t is 
smaller an lighter than the No.1. This machine is especially intended to supply 
the demand for a high-grade machine writing machine at a cost that is not 
prohibitive. 

The Blickensderfer No.5, weight six pounds is a little beauty and sells 
for $35. Low price, excellent work, eiciency and portability are the features 
of the No.5. This little machine is a marvel of compactness, lightness and 
eiciency. )t has all the essential qualities of any one hundred dollar machine 
and will do anything that they will do.

Mr. Blickensderfer has presented to users of typewriters three machines 
which from a supericial examination, ) am bound to believe, will become 
very popular. The Blickensderfers are manufactured at Stamford, Ct., by 
the Blickensderfer Manufacturing Co. The main oice is 385 Broadway, 
New York.  

Blickensderfer No.1 Blickensderfer No.3 Blickensderfer No.5



Ephemera by Peter Weil 

Fightin’ Typewriters Earn heir Stripes (Part 2)

As typewriters played important 
roles in the creation of what is 

often called “modern colonialism,” they 

technology of command and control 
in the military branches of industrial 
powers. Most of these forces would 
ultimately violently engage as allies 

played many roles in the period before 
it joined others in that war. Those 
actions included relatively passive 

country from armed forces engaged 
in revolutionary activities in northern 
Mexico, especially along the Texas and 
New Mexico borders. For example, the 

the southwestern border of the U.S. 

 Another example of such a 

Army Remingtons and typewriters 
from other manufacturers were usually 
transported in their shipping crates, 
which were retained for that purpose, 

the transfer of an empty Remington 
crate to a storage area.  Throughout 

were becoming increasingly important 
markets for typewriter manufacturers, 

French Navy.3 The Stoewer ad parallels 

asserting the typewriter’s top position 
in the German Navy. As we have 

1. he image was shot by P.C. Shockey, a civilian photographer in Harlingen, Texas. 
2. In 1917, the Fort was repurposed as a training center for African-American oicers.
3. he Stoewer ad was published in Fliegende Blätter (Munich), September, 1907, and the Underwood one in the Revue Dactilographique, June, 1911. Both are from Bert Ker-
schbaumer’s collection. 
4. hen and during the coming war, Sonderburg was a critical training center for the German Navy. Ater the WW1, the area was transferred from Germany to Denmark as 
part of the treaty requirements. his photograph was greatly deteriorated. It was restored to the current level by Paul Robert only ater the long-term application of his skills. 
he restoration is part of a joint project to produce a book on typewriters using pre-1920 photographs. 

military forces often used typewriters 
from multiple manufacturers. Thus we 

Premier, with two German sailors in a 
signals room aboard a ship docked at 
Sonderburg on the Baltic near Kiel.  

1

2

4

5

3
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6 7

Typewriters were deeply enmeshed 
in the military communication systems 
and were used by virtually all of the 
forces engaged in World War 1. The 
irst photograph at the beginning 
of Part 1 of this column is certainly 
indicative of the place of typewriters in 
the process, but it also illustrates one 
of two diferent contexts of ield use, 
the irst being a particular, relatively 
comfortable and less threatening 
context the use of typewriters in war. 
This contrasts with the ield use of 
typewriters in the context of battle at 
or very close to the front lines. Based 
on surviving photographs, the ield 
use of typewriters was most often 
in settings located, at least to some 
degree, behind the lines. The settings, 
however temporary they might have 
been, usually included amenities, 
such as tents, collapsible tables and 
portable desks, chairs, portable iling 
containers, and other creature comforts, 
however primitive, associated with a 
civilian or metro pole oice. For the 
U.S. Army, training during the war for 
the setting up and operation of such 
temporary ield command quarters is 
idealized in the 1918 ad5 for the Fox 
No. 1 portable and No. 24, [6] but far 

more accurately approximated in this 
post-war 1921 photograph above [7].6 
With the exception of the automobile 
and the abundance of cigarettes, this 
ield training oice was fairly typical of 
such initiatives during the conlict — 
with its desks, the typewriter, in this 
case, a Remington No. 11, wooden box 
containers, and primary dependence 

on animal-drawn wagons to move the 
equipment and personnel about. The 
exercise was located in the coastal 
mountain range of Washington State 
near Fort Meriwether Lewis outside 
Seattle. A less comfortable scene is 
presented in the September 1917, image 
above [8] showing a temporary ield 
oice under actual warfare conditions. 

5. From Typewriter Topics, September, 1918. he ad is from the Bert Kerschbaumer collection.
6. While the photograph is post-war, the scene it presents is similar to the training exercises conducted near Fort Lewis training site throughout the war. Note on the far right 
middle a packing case for a wide-carriage Underwood # 3 typewriter that itself is not visible in the photo. he image was shot by a civilian photographer, Marcus Belmont Mar-
cell (born, Milward Belmont Davis), using a Gralex glass-plate camera. Today he is famous as a major photographer of Washington and Oregon landscapes. 

8



The setting near Mouilly, France, 
was a command center of the U.S. 

Division. It included an Underwood 

Hannigan. Another example under 

this snapshot of a Sergeant Anthony 

tent very likely also located somewhere 
behind the lines in France during the 

Another, more secure 
setting is illustrated by this posed 

three Austrian enlisted men in a room 
in a building while gathered around a 

 A 

to an enlisted man who was typing on 
 Even in the 

very real violence of the war, and while 
playing a part in the communication 
system, typewriters were sometimes 
used or had to be available under more 
relatively permanent conditions, as in 

soldiers in a tent behind the lines in 
Europe at right. Their Underwood sits 
idle while one soldier reads a newspaper 
and the other holds an accounting book. 
The movement of supplies was as vital 

7. Bert Kerschbaumer collection.

10 9

11
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Army’s 102nd Field Artillery, 26th 

No. 5 wielded by a cigar-smoking (. 

actual conditions is shown above [9] in 

typing on a Royal No. 10 as he sat in a 

1917-1918 period. 

April 1917, snapshot [10] showing 

Courier based on the Oliver No. 3 .7
more exposed and less protected oice 
of this category can be seen in this 1915 
image [11] that shows an outdoor oice 
in which a Russian oicer was dictating 

a Torpedo No. 4 or No. 5.

this photograph [12] of two American 

as the guns in the war, but the control of 
that movement could take place in far 
more relaxed conditions, as seen in this 
snapshot [13] of three soldiers sitting 
near the unit’s Underwood No. 5 and 
the boxcars that would carry and deliver 
essentials for the troops. 

During the war and immediately 
after it, much of the advertising of 
typewriters focused on their role in 
direct combat, or, at least, an implied 
role under combat conditions. This is 
clearly illustrated in this 1916 plug [14] 
for the Oliver the No.10 , showing 
its use, literally and iguratively, “At 
the Front” in the trenches by a British 
oicer and his enlisted typist.8 A 
classic American example [15] concerns 
Corona’s touting of the portability, 
ruggedness, and durability of its Model 
3. Here, an American soldier is shown 
receiving information from a phone 
operator that he then is typing on his 
little machine that sat atop the foldable 
tripod that Corona had developed for 
this ield purpose. The resulting typed 
message was then to be distributed 
by another soldier like the one in the 
background on his bicycle.9 Corona 
folders did play an important role in the 

8. Bert Kerschbaumer collection.

9. he ad was published in 1918 in the National Geographic.

1314

12



of the Signal Corps communication 
system involving radio messages to 
be rapidly translated into typed copy 
for swift distribution. During the war, 
training took place in Ohio facilities like 
the later New Jersey ones shown in this 

 
Photographs of the use of typewriters 

under battle conditions of WWI 
are extremely rare. One of the most 
interesting I have ever seen is this circa 

a Mignon No.3 while sitting in a sled used 

desk and seat.  And, another stunner is 

10. he U.S. Army Signal Corps photograph was taken just ater the war in 1919 at Camp Alfred Vail [later, Fort Dix], New Jersey. his was the location the training was relo-

cated to. he training was similar to that had been used during the war by the Signal Corps in Ohio. his Signal Corps photograph was used ater the war in 1919 by Corona to 

advertise its role in the war and the patriotic and high quality of their products and of the company itself. 

11. Bert Kerschbaumer collection

12. Restored from near oblivion by Paul Robert.

him in what is likely a trench in France 

based on a Standard Oil can.  
Typewriters did not determine 

the history of warfare in the three 

an important, vital technology in the 
industrialization of war. They did so 
because of their capacity to increase 
the quality of information transfer in 
systems of command and control. The 

15

primary focus here has been on the 

micro local levels of their place in such 
systems. Of at least equal importance, 
warfare is shown to have been used by 
the manufacturers of writing machines 
to present themselves as patriotic 
makers of durable products that made 

This construction, in turn, played an 
important role in their legitimacy, 
acceptability, and integration into the 
business of daily life and in other warfare 

typewriters earned their stripes!  
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American efort. They were at the heart 

photograph above [16].10

1917 image [17] of a (erman soldier using 

as a mobile oice with a cobbled-together 
11

this one [18] of an American company 
supply sergeant second grade  typing 
away on an Underwood No. 5 while 
sitting with his rile and pistol beside 

in 1917–18. And note the makeshift desk 
12

formative decades between 1890 and 
1920 discussed here. But, they were 

1716

18

in the ield and ships at sea levels, the 

a diference in the outcomes of war. 

of much of the 20th century. Fightin’ 



Portables, ETCetera by Robert Messenger

Olivetti-Underwood and Antares: 
The Mysterious Triumvirate

Othe story of the Italian company’s 

rather dramatic terms. Under the 
headline “The Conquest of America: 
Operation Underwood,” it refers to 
the “Revenge of Adriano Olivetti.” 
Use of the word “revenge” relates, 

to allow Adriano to tour its Hartford, 

which had been granted to his father, 

felt Hartford was a “must see” for 

the US. When Adriano did
into the Arbor Street plant, in late 

that it hadn’t changed a lot in 

already set in motion Olivetti’s 
takeover of Underwood, Adriano 
returned to Italy, to Olivetti’s 
headquarters in Ivrea, and told 
one of his executives, Renzo 
Zorzi, that had he gone 
to Hartford with 

New York with his lawyers, he would 
never had consented to the takeover 
proceeding.

Yet Adriano had felt driven by what 
he considered a unique opportunity 
for Olivetti to make the quantum 
leap into U.S. manufacturing. That 
window had opened with a clumsy 

cash in on Olivetti’s success with its 

wanted to buy a large supply of the 
calculator and sell it in the United States 
under its own name. Olivetti had no 
intention of virtually giving away market 

products.

result of a desire for revenge on the part 
of Adriano, he didn’t enjoy much time 

just three weeks after the third and 

million had been paid to Underwood for 

stake in the U.S. company, Adriano 

utterly unresolved governance structure. 
Still, the determination of Olivetti 

to bring reality to Adriano’s vision, 
and gain total control of Underwood, 
was unimpeded. Olivetti had bought 
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shares at $21.50 a share, payment to 
be made in three tranches, the irst 
on October 1, 1959, and the second in 
late November. On June 29, 1960, 600 
Underwood stockholders approved 
Olivetti’s purchase of another 1.2 
million shares, raising the Italian 
company’s stake to 69 per cent. The 
Olivetti Corporation of American was 
dissolved and transferred the shares of 
its sole stockholder, Ingegnere Camillo 
Olivetti, to Underwood, along with $17 
million in tangible assets, half in cash. 
–ommon stock was doubled from 1.5 
million. With an ofer of $14.50 for 
all 836,677 outstanding shares of three 
million common stock at June 21, 1963, 
that stake rose again, to 91 per cent. 
The last step in the legal integration of 
Underwood with Olivetti took place 
on October 23, 1963, when Olivetti 
Underwood became a wholly owned 
Delaware corporation, embracing all 
foreign branches of Underwood except 
Canada.

Three weeks later, Giuseppe Pero, 
who had succeeded Adriano Olivetti as 
president of the company, died in Turin, 
aged 70. This time a “headless” Olivetti 
was plunged into a inancial crisis, one 
from which it never fully recovered. 
By May 1964, a rescue syndicate of 
Fiat, Pirelli, La –entrale and two state-
owned banks, Mediobanca and IMI, 
was needed to bail Olivetti out of its 
inancial morass, to the tune of $50 
million.

Typewriter enthusiasts are familiar 
with the basic details of what was at the 
time the largest-ever foreign takeover of 
an American company. Yet one essential 
question remains unanswered. How 
was it that, starting during the takeover 
process, so many Antares clones 
appeared on the international typewriter 
market, labelled as Underwood 
portables made by Underwood Italiana 
SpA? Between 1960 62, these included 
the Underwood models 10, 16, 18 and 
19, of which the 18 is by far the most 
common. What became the 18 irst 
appeared in an American catalogue 
advertisement at the end of 1959, 
showing “Underwood Golden Touch 
portables for ‘60”  including a Antares 
Annabella-—omas lookalike called a 

Diplomat, in a distinctive Antares case. 
Nowhere in Olivetti’s 1364-word “Alla 
conquista dell’America” story, nor in 
the 45-page 2009 paper “European 
Acquisitions in the United States  Re-
examining Olivetti-Underwood Fifty 
Years Later,”* is this lood of Italian-
made Underwoods mentioned.

It has long been assumed that at 
some point Olivetti must have gained 
control of Antares SpA of Milan. This 
company, established by Paolo Pozzi 
as Pozzi SpA in 1949, had been making 
portable typewriters the Parva  and 
calculating machines P3  since that 
time. But there is no reference to an 
Antares takeover in Olivetti’s 50th 
anniversary book, Olivetti 1908-1958. 
And it is unlikely to have occurred 
during or in the immediate aftermath 
of the Underwood takeover, given the 
intense inancial pressure the takeover 
placed on Olivetti. If Olivetti did have 
a typewriter factory in Milan, or its 
surrounds, the company would doubtless 
have said so. As it was, Olivetti had ive 
of its own Italian plants, in Ivrea, Aglié, 
Turin, Massa and Pozzuoli.

The Olivetti online history does, 
nonetheless, ofer a clue. It makes 
reference to Underwood in September 
1959 ofering to “pass on” to Olivetti 
a “small, unproitable” business joint 
initiative with Beretta, which produced 
portable typewriters for the Italian 
market. This factory was the Beretta 
pistol plant at Gardone Val Trompia 
in Brescia, just 67 miles due east of 
Antares’ headquarters in Milan. On May 
9, 1958, more than 16 months before 
Olivetti-Underwood takeover talks 
began, The New York Times announced 
that the previous day the Underwood 
Corporation and Beretta had entered 
into a joint venture to make oice 
equipment at Gardone Val Trompia. 
In an interview with Underwood’s new 
Italian bosses, Milan-born Ugo (alassi 
and Guido Lorenzotti, published on 
June 12, 1960, the Times included Italy 
among four overseas countries in which 
Underwood had plants. The Times 
also said that by that time, Olivetti 
had already sold $9 million worth of 
Underwood stock at Hartford, had 
stopped producing typewriters there, 

: 

Adriano Olivetti

Giuseppe Pero



adding machines on contract to Sears, Roebuck. “Portables 

better ones,” said the .
It is clear the plant in Brescia was the source of 

Underwood Italiana SpA portable typewriters, the Antares 
lookalike Underwoods. Instead of Olivetti taking over Antares, 
it had acquired the Beretta factory through the back door, 
by taking over Underwood. In fact, Olivetti had no Italian 

Olivetti control, Underwood sold its German subsidiary, 

but kept the Brescia plant operating, at least until Olivetti 

Trompia enterprise was part of what was, in an odd twist, the 
initiation of Olivetti’s takeover of Underwood. Underwood 

Ivrea to try to negotiate with Olivetti for the purchase of the 
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because they were unproitable, but was still making small 

have been discounted [at )artford] because Olivetti makes 
Times

subsidiaries until 1965. In a rationalization program under 

Adrema Werke, to Pitney-Bowes for $2 million in April 1961, 

Lettera 22s began to appear as Underwoods in the U.S. in late 
November 1961 the Lettera 32 appeared in 1964 .

Underwood’s original ofer to “pass on” the (ardone Val 

president Frank Eastman Beane 1912 1994  had sent his 
vice-president )erbert Wheaton Bertine 1914 2005  to 

By the 1950s the Underwood factory in (artford above  was sadly outdated. Below: the modernist Olivetti logo.

Divisumma calculators. During these talks, Bertine let Olivetti 
know that Underwood was badly in need of a new source of 
income  it had been returning serious operating losses since 
1956 $8.1 million that year, $600,000 in 1957 and $7.1 million 
in 1958 . 

Adriano turned down Underwood’s request for the 
—ivisummas, but learning of Underwood’s inancial problems, 
immediately decided to take a group of eight of his executives 
to New York to begin takeover talks.

The Times said Underwood was in a “state of inertia” and 
“on the verge of collapse”. It was sufering from “an archaic 
production set-up; its long-term debt was due, and banks were 
reluctant to supply further capital. In view of that situation, it 
was not possible to bring in new equity capital through a public 
ofering of stock”. 

Aside from the seeing a US manufacturing opportunity, 
Adriano felt compelled to attempt the takeover by a number 
of practical factors. Apart from Olivetti’s long-held desire to 
have a strong and direct presence in the American market 

 and Underwood had retained an extensive sales network 
 Underwood continued to have a prestigious name in the 

worldwide typewriter industry. It hadn’t, however, been 
an industry leader since 1939. International Telephone & 
Telegraph and National –ash Register both in 1957  and 
Litton Industries earlier in 1959  had discussed takeovers 
with Underwood, but had decided against them because of 
Underwood’s crippling debts, heightened by a loss of $14.09 
million in 1958 and $3.35 million in the irst four months of 1959 
it ended up at a staggering $26 million . Litton had ofered $16 

a share just days before Olivetti agreed to pay $21.50, with the 
share value rising as a result of Olivetti’s ofer to $28.50 by early 
December. Olivetti was aware Underwood was in talks with 
Monroe, a subsidiary of major European rival Olympia, to buy 

computing machines. More importantly, Olivetti felt it needed 
to enter “from the inside”, as it were, the campaign to stop the 
U.S. introducing import tarifs on typewriters  it was helpless 
in this ight unless it could also be deemed a U.S. manufacturer 
requiring the American public to buy at least 51 per cent of 

domestically produced machines . On April 7, 1960, The New 
York Times reported that Royal McBee and Smith-–orona 
Marchant had asked the U.S. Tarif –ommission to impose 
a 30 percent duty, raising the price of imported typewriters 
by at least $10 no U.S. typewriter tarifs had existed since 
1913 . Royal McBee said U.S. typewriter imports had risen 
from 31,000 in 1952 to 470,000 in 1959 of the 1.724 million 
machines sold, with price-cutting “rampant” , and the Times 
added that “Imports generally sell for 10 to 25 per cent below 
comparable American models.” Market share of imports 

Clockwise from right: the Underwood 18 model; the Underwood 10; 
the captivating Underwood Oxford belonging to Richard Polt.



 said IBM, 
Sperry Rand and R.C. Allen remained 

Underwood, by then under the “working 

work to maintain the present situation.” 

blamed Royal McBee and SCM for 

distribution” which favoured discount 
houses and large department stores and 
forced “independent neighborhood 
dealers” to import foreign typewriters. 

 reported 
Sperry Rand was among manufacturers 

like SCM, was having portables made 

from an overall Olivetti injection of 

spent in retooling and modernizing 
of the Hartford factory. Underwood’s 
nine millionth typewriter emerged 

Underwood reckoned it had made one 
third of all typewriters in the industry’s 

At the time the takeover was 

spotted an Underwood tendency 
to conceal items of expenditure by 
transferring capital. Receivables were 

weeks away from collapsing when it was 
rescued by Olivetti. One Underwood 

“mana from heaven.”

“breathing space”, Olivetti arranged with 
Chase to restructure the total debt with 

Olivetti shareholders in Ivrea approved 
the company’s debut on the stock 
exchange. The Olivetti family retained 
control when its shares were admitted 
for trading. Two days later, on February 

toasted it with champagne at a lunch at 
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rocketed from 15 percent in 1956 to 40 
percent in 1961 . The Times

neutral on the tarif question, while 

control” of Olivetti, might “unoicially 

Opponents of the tarif proposal 

the situation, because of “one-sided 

On January 9, 1961, the Times

which had “given up the ight against 
tarif-free foreign competition” and, 

overseas. Underwood shipped 44,500 
portables from Italy to the U.S. in 1960, 
62,225 in 1961 and was aiming to reach 
six igures in 1962. 

On July 8, 1962, in another lengthy 
interview with (alassi who had 
succeeded Beane in December 1959 , the 
Times said Underwood had beneitted 

$32 million, including $10 million 

from Arbor Street in mid-1962, when 

U.S. history. The )artford factory was 
closed in June 1968 and replaced at the 
end of 1969 by a modern $15.5 million 
facility in )arrisburg, Pennsylvania . 
Long-term borrowing had been reduced 
by $5.5 million to $13 million in less 
than three years. In 1961, Underwood 
had reduced its operating loss to $11.06 
million with $96.79 million in sales.

launched, Olivetti inancial experts 

written of, while debts included $16.5 
million to the Chase-Manhattan Bank, 
of which $8.5 million was due to be paid 
on January 2, 1961, and $8 million on 
September 1. Underwood Canada owed 
the Chase another $2 million, due at 
the end of 1964. Underwood was just 12 

manager described the Olivetti ofer as 

To give Underwood inancial 

a $1.5 million immediate payment and 
$17 million in installments between July 
1961 and July 1964. Within ive months, 

27, 1960, Adriano inalized the launch, 

the Savini Galleria in Milan, and caught 
a train for Lausanne at 5:55p.m. During a 
long stop at Domodossola in Piedmont, 
he got out of the train to stretch 
his legs and ran into fellow socialist 
Riccarda Ruberl, who was on a skiing 
trip to Martigny with a group of friends. 
Adriana helped the skiers load their 
luggage on to the train. At the height of 
Lake Geneva, Adriano became ill and 
collapsed. The train stopped at Aglié 
at 10:14p.m. and Adriano was taken to 
hospital by ambulance to hospital. He 
was pronounced dead from cerebral 
thrombosis.

[Further reading on this topic: 
—uropean Acquisitions in the United States 

 Re-examining Olivetti-Underwood Fifty 
Years Later, by Federico Barbiellini, 
Andrea Goldstein and Marcella Spadoni 
2009  ] 

Adriano Olivetti at the Ivrea factory.

The Underwood 16

At right: the Underwood 19; below: the 
Antares –omus.

Ugo Galassi, from an old newspaper photo.
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with two interchangeable carriages 

the seller, owned by Mexican poet and 

bookkeeper with Wahl adders; Remington 
Postal Telegraph.

Richard Polt: Mystery prototype portable 
ETCetera 

L  

Premier No.3; Commonwealth adder 

adder and light bulb attachment.

D

Ettore  Poccetti: Commercial  Visible 

K  Franz Pehmer: Remington Sholes, 
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I  Juan Ramon (racia: Oliver No.8 only 6 
or 7 known .

 Jay Williams: Adler Favorit 2; Molle S.N. 
6877; Continental portable; Remington 
Noiseless portable S.N. n108385; Williams 
No.1, straight keyboard, S.N. 3914.

B  C  Lynda Beckler: Polish Corona No.3;  
Ideal A.

Ed Neuert: Yetman Transmitting 
Typewriter.

F  G  Adam (older: Odell No.2; Smith 
Premier No.2, S.N.5286; Smith Premier 
No.4; Oliver No.5; Blick aluminum 
Featherweight; Remington Envoy; Two 
)ermes Featherweights; Corona No.4, 
original custom paint and italic type face.

A  Mark Adams: 1920 Remington Portable 
No.1, S.N. NA00259;1932 Remington No.2 
so-labeled  S.N. C36936, more commonly 

labeled Remington Compact;1918 Corona 
No.3, S.N. 151737, with “Rest” key.

J  Flavio Mantelli:circa 1863 Michela irst 
stenography machine, invented by Antonio 
Michela Zucco ; Century Index by 
Thomas )all, the second known to date .

E  Greg Fudacz: Burnett; Dart; Densmore 
No.1B; Fay-Sholes No.6; Williams No.6; 
Salter No.6; Salter No.10; Secor No.1; 
Lambert No.1, S.N. 268; Williams No.4 
that belonged to the master tool and die 
maker at the Williams Typewriter factory.

Peter and Cornelia Weil’s Universal 
Crandall No.3 arrived in their 
collection some time ago, and has 
since undergone a major cleaning and 
refurbishing. At rght, the Crandall 
in its as-found state. Below right, the 
machine after many weeks of loving 
care and renewal. Congratulations on 
inding such a rare machine, and much 
appreciation for a sensitive restoration!

John A. Kinser of the Smith Corona 
Corporation sent in this photo of the 
company’s growing family of Smith 
Premier machines, which includes 
a Model No.3 with Gorin tabulator. 
Yes, there is still a Smith Corona 
corporation, and we hope to examine 
their collection further in future issues!
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Letters
I recently acquired an Anderson Shorthand Typewriter, serial number 

ETCetera

even be more.  

I have also found that there is very little information available about 
the total of known Andersons and their serial numbers. So, I would 
like to conduct a survey that I will in the end share with anyone that 
participates and forward the information to our friends Herman Price 

Mention if your machine has a case, original cleaning kit, user’s manual 
or any other relevant extras. Please include any pertinent information 
you may have. Use the email address below to submit. If you want to 

know and I will respect your wishes for privacy. Thanks in advance for 
all your help. Write on!  

 
    

German collector Lothar K. Friedrich has written to the editor with 
a special request for help to be relayed to typewriter collectors who 
are members of the Early Typewriter Collectors’ Association. One of 

The one problem with this beautiful machine is its broken type 
shuttle. Since there is no practical way to reconstruct missing piece of 

collecting community has an early Hammond shuttle for sale. If you 

•  Extensive feature on word 
writing typewriters, including 
details of inventor Wesley 
Bennington

• Nick Fisher’s overseas news
•  Lynda Beckler’s roundup of the 

machines 

•  News from IFHB Board of 
Directors

•  Titania typewriter serial 
numbers

• Hamburg’s Stacker print shop
• A look at the “@” sign

Machine Club of Switzerland

•  The development of the 
“Millionaire” calculator

• The Adler TwixTyper
• Special Colored Ribbons
• American staplers and punches 
• The Facta calculator
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The mission of  the Early Typewriter Collectors’ Association is to support 

communication and interaction within the community of  typewriter lovers 

and collectors, and to encourage its growth. Our magazine, ETCetera, serves 

that mission by gathering and sharing knowledge about typewriter history 

with the community and beyond.

Learn more at

etconline.org


