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Editor’s 
Notes

Here’s a very early Blick No. 5 (#371). 
It has polygonal keys, a stenciled name, 
and shift keys that tilt to the left when 
you depress them. It’s attached to an in-
clined wooden base.

This lovely American Fitch (#327) comes 
in a bentwood, velvet-lined case. 

Caligraph No. 1 (#1389)

The stunning decal on this Rapid 
(#1069) tells us that it was “Manufac-
tured by Mead, Phillips & Granville, 
Dayton, Ohio, U.S.A., Under Bernard 
Granville’s Patents.” 

An early Royal Standard (#524) and an 
ultra-rare Royal Grand (#206). Jim be-
lieves that, as the numbers suggest, the 
Grand was produced irst. Books are un-
reliable, he says; you have to study the 
machines themselves.

Back view of the Grand. The latest pat-
ent listed is Sept. 18, 1906. A nice touch 
is an “Exponent” key that temporar-
ily raises your typing by half a line. For 
more descriptions, see ETCetera No. 39.

 How did Jim ind his rarities? By 
developing a reputation for honesty. — 
Sometimes nice guys do win! ±

On Our Cover
Mystery Braille typewriter from the 
editor’s collection. See story on page 3.
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Just before the New Year I had the 
pleasure of visiting longtime collec-

tor Jim Rauen in San Jose (read an in-
terview with him in ETCetera No. 66). 
Here are some of the gems he shared 
with me.

Jim found this heavy Jackson (serial 
#347) at the bottom of a pile of 80 bro-
ken and rusty typewriters in Nevada.
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The latest addition to my collection 
has me scratching my head in de-

lighted puzzlement. In my own town, 
Cincinnati, Ohio, I acquired an electric 
Braille typewriter that no one seems to 
know anything about.
 When I got it, the machine was caked 
in ilth and dead insects, and had a good 
deal of surface rust. After much clean-
ing and polishing (using a Dremel tool 
and wire brushes), the machine is in the 
fairly good state that you see here.
 The basis for the brailler is a Wood-
stock #5, serial number B48964 (made 
between 1916 and 1920). But it has been 
modiied very extensively. The typebars 
are designed to hit various combinations 
of pins. Typing also depresses a univer-
sal bar that activates a sole-
noid (electromagnet) in the 
rear of the machine. By way 
of a linkage, the 
magnet push-
es a ham-
mer from 
the back of 
the machine 
against the 
paper. The 
pins push the 
paper into in-
d e n t a t i o n s 
in the ham-
mer, creat-
ing raised 

Braille dots.
This hammer principle is simi-

lar, in general, to the Hammond 
mechanism, and it creates the same 

problem: the paper cannot be rolled 
around a conventional cylindrical plat-
en. So just like the Hammond, this ma-
chine collects the paper in a wire basket 
below the printing point. The paper is 
held between two feed rollers.
 Another peculiarity is that when you 
type, the back of the paper is facing you, 
so the carriage moves from left to right. 
 The shift key moves the carriage 
down. The large lever on the right re-
leases the carriage when pushed down, 
and can be used to return the carriage 
to the left, but it does not advance the 
paper; for that, you use a pinch lever 
next to the right knob. On the back of 
the carriage is stamped a single digit: 8. 
Is it the serial number?
 The solenoid is made by GE and 
bears patent 1,696,615, granted Dec. 25, 
1928—so the Braille adaptation is prob-
ably at least a decade later than the 
original Woodstock, although I would 
guess that it’s not much later than that. 
Because the cord is in bad condition, I 
have not plugged it in; but I think the 

typewriter would work well if I re-
placed the cord and some 

missing ball bearings 
under the carriage.

 This device 
s h o w s 

r e a l 
eng i-

n e e r -
ing and 

m a c h i n i n g 
skill. The design has 

every appearance of be-
ing intended for mass pro-

duction. I imagine the enterprise foun-
dered because simple manual braillers 
were readily available—and during the 
Depression, who would pay for any-
thing more? I doubt that this particular 
specimen was sold commercially; it has 
no maker’s name, and the key legends 
are hand-lettered. 
 Who should get credit for this inven-
tion? I have not yet found a patent that 
shows it. The seller found it some time 
ago at a yard sale for $10; he told me that 
a very old lady had had a number of old 
typewriters for sale. He kindly returned 
to the house to inquire for me, but new 
owners had moved in, and they knew 
nothing. My only other clue is the tag 
that was wrapped around some keys. I 
have found that a Celia Wiedemann 
died in Cincinnati in 1962, two years 
after the machine was brought in for 
repair. There are a few Wiedemanns in 
the area today, but they know nothing 
of Celia (or Ceila, as the tag says). It’s 
conceivable that she never picked up 
the brailler from the repair shop, and 
that the woman who sold it in a yard 
sale was the widow of the repairman.
 Can any readers shed more light on 
this mystery machine?
 You’ll ind some details on the next 
page. 

A Braille Mystery
by Richard Polt
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Electromagnet in the rear of the 
machine. Note the wire loops used to 
hold the paper, and the mainspring 
under the right end of the carriage.

Six delicate pins are the heart of the brailling 
mechanism. Long springs it over little tabs at-
tached to the pins, and gently help to return the 

pins to their original position after typing.

The keyboard is essentially QWERTY, but also indicates how Braille letters can serve as abbreviations for common words (e.g. 
K=knowledge). Letters also serve as numbers when preceded by a special sign. Some shift characters are left blank, because there are 

more than needed for Braille. The keyboard gives the impression that the machine was intended for use by a sighted person. ±

Serial number (?) 8 
is stamped into the 

toothed rack. 
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The Pocket Type Writer Revisited
The Pocket is a charming English curiosity that you 
may have seen discussed and pictured in ETCetera 
#57.

Chuck Dilts and Rich Cincotta share these photos 
of their Pocket No. 2 on its own writing pad, which 
according to the maker is “for the use of beginners.”

Thanks to Bert Kerschbaumer for this article and advertise-
ments from the French scientiic magazine La Nature. The 
article (November 23, 1889) praises the device and suggests 
its utility for addressing and labeling. The irst ad (November 
1890) refers to the article, claiming that a child can use the 
typewriter and that it writes more legibly than 500-franc ma-
chines; the company ofers a money-back guarantee for this 
little device that has sold 8,000 units. The second ad (April 
1891) claims 10,000 have been sold. ±
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For years I’d read about the Corona 3 
with sheet-metal folding arms—that 

oddity within the run of one of most pop-
ular typewriters ever made. The stand-
ing legend among collectors seemed to 
be that, faced with restrictions on the 
supply of rolled steel imposed by 
the War Industries Board, the 
government agency that helped 
regulate American industrial 
production during World War 
I, the Corona Typewriter Com-
pany had adopted this tempo-
rary change in their product de-
sign. Both the 1924 American Digest 
of Business Machines (an interesting 
though not completely reliable com-
pendium) and a Smith-Corona com-
pany parts manual that thoroughly 
covered the Number 3 indicated that 
Corona had switched to the sheet-
metal design in the autumn of 1919, at 
around serial number 245,000, and re-
turned to the standard rolled-steel de-
sign in early 1920, after producing about 
50,000 sheet-metal armed machines.
 This past year I managed to acquire a 
sheet-armed Corona in good condition. 
Its drawband was still intact. Right out 
of its dilapidated case, it typed very nicely 
with a new ribbon installed. I had expect-
ed the sheet-metal arm and shift-post de-
sign to be limsy, but was impressed that, 
while certainly more prone to be racked 
out of shape by rough handling, my Coro-
na had held true to its form after all these 
years. The machine went on the table 
next to the desk in my home oice, where 
it shared space with another prized typer, 
a beautiful Molle 3. Right away the con-
trast came to mind: here sat two “Number 
3” machines, both manufactured within a 
few months of each other. One was among 
the most successful designs ever produced, 
the other, the pride of “Oskosh, Wis., U.S. 
of A.” (as its decal reminded me) had fad-
ed into obscurity, with perhaps less than 
7,000 machines produced. Beyond that 
comparison, I thought, no connection ex-
isted between the two.
 But a small collection of Molle Type-
writer Company related documents that 
came into my hands a few months later, 

and some research into the hectic post-
war years in America, suggests that the 
Molle and Corona companies did share a 
leeting connection; that they were both 
inluenced by the 

same powerful socio-economic events, in 
particular the Great Steel Strike of 1919. 
 The Molle documents were few, but 
read chronologically they told a sad tale 
of one small company’s great expecta-
tions and signiicant disappointments. 
The report of the Molle Company an-
nual stockholders’ meeting of September 
15, 1919 included General Manager Rob-
ert D. Wynn’s enthusiastic predictions for 
production and sales in the coming years. 
He reported that a year earlier, in Septem-
ber of 1918, he had returned to Oshkosh 
from Washington, D.C., where he had to 
turn down an order for 20,000 machines, 
presumably from the federal government, 

“as at that time we were just ready to com-
mence the manufacturing of typewrit-
ers.” Wynn was able to commit to a 
far smaller achievement—the im-
mediate sale of 25 machines to 
the War Department and an 
order for 250 more “to fol-
low as soon as they were 
completed.” Wynn out-
lined his eforts before 

the “Priorities Committee” (more former-
ly known as the War Industries Board) to 
gain the necessary metal and machinery 
to fulill the order; this included a pledge 
to sell all machines produced to the U.S. 
Government. Wynn hoped to sell 5,000 
machines to the government in the course 
of the following year. 
 Unfortunately for Mr. Wynn, but quite 
happily for the millions of men in the 
trenches, the war efort ended with the 

implementation of the Armistice on 
November 11, 1918. The exclusive 

agreement with the government 
lapsed. The Molle Company 

would now have to build busi-
ness order-by-order in the 
new post-war economy.
 And what a diferent econ-

omy it was! In the 19 months 
the United States had been for-

mally at war, inlation had taken 
a irm hold, with prices for many goods 
rising as much as 50 percent in that short 
time. Americans often think of the irst 
World War as being immediately followed 
by the Roaring Twenties; but the famous 
boom American economy of the Twen-
ties was actually preceded in the U.S. by 
a two- to three-year period of great eco-
nomic uncertainty and adjust-
ment that featured hugely 
disruptive strikes and 
shutdowns. One of 
the largest of these 
was the national 
steelworkers’ 
strike that 
began on 
S e p -
tem-

Adjust, or Fo ld
Lessons from the Molle and Corona of 1919

by Ed Neuert
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ber 22, 1919 and almost immediately cut 
steel production in half, causing huge 
shortages and price increases. In his re-
port to the stockholders in September 
1920, Wynn, now president of the Molle 
company, pointed to the Great Steel 
Strike as the start of the company’s trou-
bles, followed by strikes by coal workers, 
which increased the company’s fuel costs, 
and walkouts by railway workers in the 
U.S. and longshoremen on both sides of 
the Atlantic, which left Molle unable to 
fulill domestic and foreign orders it had 
in hand. 
 Reading Wynn’s account of these con-
ditions in the fall of 1919 allowed me to 
see the sheet-metal armed Corona 3 in a 
slightly diferent light. A little research 
into the War Industries Board showed 
that this government entity could not, in 
fact, have ordered the introduction of a 
lighter-weight folding arm. In a move of 
self-obliteration almost unimaginable 
from a government body today, the 
Board had swiftly disbanded itself 
after the Armistice and had ef-
fectively closed up shop in Jan-
uary 1919. Corona must have 
been reacting to pressure from 
the economy, not the govern-
ment, when it altered its prod-
uct for a few months at the end of 
1919 and the beginning of 1920. (Not only 
might the steel strike, which ended in Jan-
uary 1920, have forced Corona to ind a 
cheaper temporary alternative design, but 
the late 1919 introduction of its irst truly 
major competitor, the Underwood Stan-
dard Portable—a largely sheet-steel and 
aluminum machine—must have provided 
additional impetus toward innovation.)
 For a successful, well-capitalized man-
ufacturer like Corona, riding out the post-
war storm was a matter of thinking inno-

vatively, spending some capital to make 
adjustments, and continuing their 

considerable consumer adver-
tising. For a struggling start-

up like Molle, there 
were no deep pock-

ets to dig into. 
Molle’s 1920 

r e p o r t 

reads like a litany of underfunding. The 
company had only about $2,100 cash 
on hand. Wynn notes in this document 
that Molle had from September 1918 to 
September 1920 manufactured 6,126 ma-
chines, with 5,097 sold and shipped. Of 
these, Wynn boasted, only 16 had been 
returned for repair—a testament to John 
Molle’s design. (One other interesting fact 
conveyed in the 1920 report: each inished 
machine had cost the company $35.03 to 
manufacture; they sold for a retail price of 
$50.)

 It is doubtful that the company man-
ufactured more than a few hundred ad-
ditional typewriters. Though much was 
said in the 1920 report about the need to 
recapitalize the company (including men-
tion of a take-over ofer from an unnamed 
concern) and despite evidence of some 
small stock sales in 1921, signiicant capi-
tal clearly did not materialize. By early 
1922 a notice went out to the company’s 
1,650 stockholders calling them to an an-
nual meeting on February 2o (the regular 
annual meeting had apparently not taken 
place in September 1921, another indica-
tion of the beleaguered state of the irm). 
The company owed more than $13,000 
in back taxes. “The sherif has had a war-
rant for the collection of the 1920 taxes in 
his hands for the past six months,” Wynn 
reported. “We have been holding him of 
from making a levy ever since, but sim-
ply cannot do so any longer….It is abso-
lutely necessary for the company to raise 
$50,000 within the next thirty days or 
be forced into bankruptcy…. There is but 

one way in which the company can be 
saved, and that is for the stockholders to 
loan the company $50,000 in cash to tide 
it over in its present diiculties.” 
 The company was not saved, of course; 
Wynn failed in his attempt to fund the new 
Molle Typewriter Sales Co., Ltd., which 
would have assumed the assets of the ex-
isting company. Molle declared bankrupt-
cy in July 1922. In retrospect, the Molle 
was a victim of both inadequate inancing 
and bad timing. It had taken many years 
to bring John Molle’s machine to market, 

and it had gotten there at perhaps 
the worst possible time, a period 

that saw other smaller man-
ufacturers like Blickens-
derfer also disappear from 
the scene. It’s tantalizing to 

speculate that, had the delay 
actually been a little longer, had 

manufacturing started in, say, 1920 
or 1921, the company might have been 

able to prosper, using its initial capital 
to ride the improving economic wave 
and establish a place for the Molle in the 

mid-range market.
 Interestingly, John Molle is not men-
tioned in any of these Molle company 
documents of 1919 to 1922. It is known 
that he died in April 1921, but his inal 
illness clearly had removed him from a 
role in the company long before that. His 
brother, William Molle, is listed as vice-
president, a director, and superintendent 
of the assembling department, and is the 
holder of the patent (#1,400,492) for the 
tab stops found on many surviving Molle 
machines.
 Just as important to the enterprise was 
John Molle’s wife, Lillian M. Molle, who 
functioned as an oicer of the company 
from its inception, was its longtime sec-
retary and treasurer, and who is listed as 
a witness on her brother-in-law’s patent. 
It is her brave voice that is the last heard 
addressing the stockholders in the 1920 
company report, and she deserves the 
inal word here: “I have been with the 
‘Molle’ from the start; of course you all 
know that; and we could not have made 
a success of this if it had not been for you 
all joining, with the help of your money 
and of your good will. I don’t think any of 
you know what this means to me, it is my 
whole life and I thank you.” ±

Ed Neuert is a writer, editor, and typewriter 
collector who lives in northern Vermont.
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Ephemera by Peter Weil

Photographs of pre-WWI typewrit-
ers in their natural habitat, the of-

ice, are relatively rare. This is especially 
unfortunate because such photographs 
can tell us so much about the real lives 
of these machines, what kinds of people 
used them, and how they were used. It’s 
all the more remarkable, therefore, to 
ind two photographs taken in two dif-
ferent oices at diferent dates that in-
clude the same typewriter, an Oliver #2 
with a nickel-plated frame. Both appear 
to have been taken by a professional 
photographer, Royal Gillette, of his own 
oices. The oice walls are enhanced in 
both pictures by several photographs, 
some quite large, covering a wide variety 
of subjects, from a horse-drawn hook-
and-ladder wagon to family portraits to 
pets. 
 The Oliver #2 was the Chicago 
company’s irst commercially successful 
model, with more than 30,000 made by 
the time the #3 was introduced (accord-
ing to Lippman 1994). The #2 could be 
ordered with the frame painted or nick-
eled. As stated in a ca. 1897 catalog, “We 

inish our High Grade Oliver in dark ol-
ive green or full nickel, and with white 
or black keyboard, as desired. Purchas-
ers are requested to specify which in-
ish they prefer and color of the key-
board, otherwise the Company will use 
its own judgement in illing orders.” In 
other words, both frames sold for the 
same $95 price. Which was ordered was 
just a matter of the buyer’s taste or the 
company’s production schedules. Of the 
twenty-nine Oliver #2’s documented by 
Herman Price as surviving, only 1/3 have 
nickeled frames. The nickel should have 
given Oliver 2’s with it a survival advan-
tage. Thus it appears likely that, with 
more painted ones than nickeled ones in 
collections today, for whatever reason—
preference by consumers or company 
reluctance to ship plated machines—
fewer nickeled ones were sold. This 
pattern might also relect the fact that 
Oliver saw the plated model as aimed at 
consumers in tropical climates, such as 
those of Latin America, and the survi-
vors outside the U.S. and Europe may be 
absent from the current accounting.                                                                                       

 The nickel-plated Oliver #2  Type-
writer in the photographs is surrounded 
by a man’s history and that of his irm. In 
1904, Gillette (sometimes spelled with-
out the “e” at the end) is listed in the 
Grand Rapids, Michigan, Directory of 
Photographers as doing business under 
the name  “Royal Photo Shop.”  In both 
of the photographs here, the business 
name is “Royal Photo Co.,” a name he 
irst began to use (according to the Di-
rectory) in 1916 when his facilities were 
located at 58 Monroe Street. The pho-
tograph with the Oliver #2 to the left 
on a small typewriter table and show-
ing the large safe that bears the Royal 
Photo Co. name is probably located at 
this address. A diferent photograph of 
the same oice, which appeared on eBay 
but is not reproduced here, shows the 
Oliver on the same table in use. Instead 
of being on the left side of the oice, the 
table is placed to the right of the desk, 
perpendicular to the back wall; a woman 
facing to the observer’s left is typing 
on it. Thus, Gillette’s typewriter was 
stored against the wall on the left and 
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was used by a stenographer-“typewriter” 
on the right. The calendar on the wall 
reads “February” and is consistent with 
the year 1916, and 58 Monroe St. is the 
location for that year. The image in-
cludes the metal cover for the Oliver on 
the loor just in front of the machine, 
a gas lighting ixture, and an Automatic 
Electric Desk Stand telephone (thanks 
to Robert Nelson for the phone’s identi-
ication and history). This phone was in-
troduced in 1899, within the same time 
range as the manufacturing of the Oliver 
#2 (1896-1900; the last known Oliver 
#2 company ad was December, 1900). 
So, in 1916, Gillette was using fairly old 
technology, but certainly appropriate for 
a small business in a small Midwest city. 
 Our second photograph shows Gil-
lette’s same shiny Oliver #2 in a much 
smaller oice, though still one serving 
the Royal Photo Co. This oice is a bit 
more up to date, with electric lighting 
(see switches just to the right of the 
door). Now the typewriter is positioned 
on a desk table, and there is the same 
type of Automatic Electric telephone 

nearby. The roll top desk and chair are 
also the same as in the other photo. The 
name of the business is again the Royal 
Photo Co., as indicated in reverse on 
the door. It appears probable that this 
oice is a later location for the company, 
which is listed in the directory as locat-

ed at 236B Monroe for one year start-
ing in 1919, and at 240B Monroe from 
1920-1926. Gillettte did business under 
the name through 1932 before changing 
it. Thus, unfortunately, it is not possible 
to date the photograph with precision. 
However, the earlier period seems rea-
sonable given the technology in the of-
ice. After 1919, most of the Automatic 
Electric phones were replaced by the 
by-then more standard dial candlestick 
phones. This happened as a result of 
the purchase of the Chicago-based 
Automatic Electric Telephone Co. by 
Western Electric, which made the more 
common style of phones. The Western 
Electric phones do not appear to have 
been fully compatible with the older 
technology. This background favors an 
earlier date for the photo in which the 
AE phone is still in use, about 1919.
 I like to think about Royal Gillette’s 
Oliver #2 and his typing up bills, corre-
spondence, and photo captions, helping 
to create images of the history of Grand 
Rapids. ±

Self-portrait
by Royal Gillette



 10 / ETCetera No. 77 / March �007

From Sanford Simmons, via Darryl Rehr, comes this January 1905 stock certiicate for the C. Latham 
Sholes Type Writer Manufacturing Co. Various reference books list this company and the Meiselbach 
Typewriter Co. as the makers of the Sholes Visible, but the chronology is not quite clear. Notice that 

the certiicate must have been printed before the turn of the century, as the printed date is “189_” 
(this has been crossed out by pen). The certiicate shows that 33 shares were owned by Louis Sholes, 

son of C. L. Sholes. Louis was, sources say, the main force behind the marketing of his father’s visible 
writer, and vice president of the company. On the reverse, we see that Louis transferred his shares in 
October 1906, leaving the name of the recipient blank, but with Z. G. Simmons as a witness. Sanford 
Simmons writes, “Z. G. Simmons was my great-great-grandfather, who founded the Simmons Mattress 

Company. He dabbled in many businesses along with mattresses, such as telegraph wire insulators 
(Kenosha Insulator Company) and gold mining, and he built the famous Pike’s Peak Cog Railway. I’m 

kind of surprised he wasn’t more involved in the typewriter business.”

Shades of Sholes

And from Joe Krempasky of Danville, Pennsyl-
vania comes a map of his own Montour County, 
dating from 1876, when the Sholes & Glidden 
was in production. There’s a familiar name in 
the lower right corner. Joe believes this “Chas. 

Sholes” was an uncle of Christopher.
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No. 30, November 2006
• Cover photo: reconstruction of Progin’s writing  
machine (1833) by Claude Pichon
• Curt Lehmann’s typewriters: Culema, Hansa,  
Everclean, Orientalis, Universal, Piana
• Monroe calculators

No. 25, December 2006
• Photos from the big meeting in Wasselonne in 
honor of the 25th anniversary of the IFHB  
(dozens and dozens of people and typewriters … 
this never happens in the U.S. … sigh …)

No. 75, January 2007
• Wasselonne meeting
• The Writing Ball and Nietzsche
• Inking methods
• Photo: Minerva, a rare Italian 3-bank machine

December 2006
• Cross-section (demonstration) models
• Typewriters for the blind exhibited in Wattens
• Should HBw become a yearly publication?

January 2007
• “Blue Bonnet” ribbon tin sells for $535.25
• Repairing corroded aluminum

No. 38, January-April 2007
• History of the Comptometer
• Surreal paintings by Armugo featuring Odells

International Collectors’ Meeting in 
Münchenstein, Switzerland, May 15-18, 2007. 
Contact Heidi Frei, Schönaustr. 19, CH-4142 

Münchenstein, tel. 0041 61 411 87 54, fax 0041 
61 413 82 40, heidifrei@netspot.ch.

A

ro
und 

the World

Marketplace
For sale: Densmore 4 

with lid and base, 
very good, $175; 
Hammond Multi-
plex with lid and 
base, some paint 
damage, $50; Oliver 
3 in case, very good, 
$60; Remington 2 
with lid, very good, 
$175; Remington 
Special 20, very 
good, $40; Rex 4, 
good, $45; 1950s and 1960s Royals, $20;  
Underwood 5, $20. All for $500. E.W. Maxwell, P.O. 
Box 97, Poolesville, MD 20837, 301-570-9272.

Free: box of misc. parts, mostly from an early L.C. Smith. 
Pay only shipping. Frank Lindauer, 4782 Westhampton 
Dr., Tucker, GA 30084, cad49@bellsouth.net.

Silvano Donadoni of Castelferro, Italy, sends us this photo of a  
beautiful reproduction of Giuseppe Ravizza’s 1855 “cembalo scrivano,” 

created by fellow Italian collector Lodovico Tinelli (below).
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 As a native Illinoisan born in Chicago, 
and a life member of the Jackson County, 
IL Historical Society, I found the Alexis 
article fascinating.

David B. Davis
North Ridgeville, Ohio

 Very interesting for me was the whole 
story behind the Alexis, and especially 
the way Flavio got his. Very clever in-
deed.

Reinmar Wochinz
Munich 

I received the 2006 back issues this 
morning at the oice—and had read them 
from A to Z by the evening. Captivating 
articles, great photos! To quote K.C. and 
the Sunshine Band: “That’s the way, ahah, 
ahah, I like it!” And guess what: one article 
featured the machine which started for 
me this intoxicating hobby some months 
ago: the Olivetti Ico. This was the porta-
ble bought by my grandmother, a Belgian 
playwright, way back in 1934. Her irst 
machine was the obvious Underwood 5 
(what else?). I couldn’t have thought of a 
better tribute to her memory. 

Wim Van Rompuy
Mechelen, Belgium

 Because of my background in the 
construction of scientiic instruments, 
coupled with being the son of a very good 
mechanic, I ind the Burroughs type-
writers very interesting animals. I have 
the standard version, the electric return 
model, and a version with only sans-serif 
capital letters, similar to those used by 
telegraphers, railroad clerks, etc. Instead 
of lower case letters, it has tildes! Both 
the electric return model and the “upper 
case” model have the lower right hand tab 
lever plus the rack at the top of the car-
riage. The standard machine has tab stops 
similar to those of the older Royal 1 and 5 
models; in fact, with slight modiication, 
the Royal tab stops will work on the Bur-
roughs. What initially struck me as odd 
about the Burroughs is that it retains the 
carriage shift at a time when almost ev-
eryone else was moving toward the seg-
ment shift. I ind the action of the keys 
acceptable, but the shift is quite heavy—
and that lower right “slammer” tab is one 
of the stranger ideas I have seen. Quality 
of materials (we did a metallurgical analy-
sis) is fairly good, but the sheer number 
of parts, sub-assemblies, redundant sys-
tems, does point to the conclusion that 
Burroughs designers and engineers were 
avoiding some sort of patent complica-
tions. 

Rick Rye
Knoxville, Iowa

Letters

New on the Shelf
Lynda Beckler: Blick Oriental,  

Hebrew Remington 10, Mo (a 
basset and Aussie shepherd puppy, 
who probably doesn’t stay on the 
shelf very long)

Ned Brooks: Rem. Noiseless 6
Nick Fisher: Monica, Senta,  

Oliver 2 and 3 (projects!), Vasanta, 
Home Blick, Adler 30.  “An Oliver 
3 sparked of my interest in the 
mid 1970s. I saw one in a shop in 
Bedford for £20 … 66.6 weeks’ 
worth of pocket money! I had to 
settle for a Remington 12 for £2.50, 
which I used for my studies.  I did 
a day’s work house decorating to 
aford this!”

Martin Howard: Edelmann #17576, 
Hartford 2 (double keyboard) 
#5193, Keystone 1 #1239 

Flavio Mantelli: Caligraph 1,  
Commercial Visible, New Model 
Crandall

Ettore Poccetti: American index, Ca-
ligraph 3, Daugherty, Salter Visible

Herman Price: Cardinal, MacKinley 
(Blick 5), Monoix, Olympia  
Plurotyp wide carriage, Perkeo 1

Mark Taf: Caligraph typing table
Peter Weil: Varityper 1 #251709 

(manual, aluminum frame)
Reinmar Wochinz: Caligraph 1

 I just came across these letters by P.G. 
Wodehouse and thought you’d be inter-
ested.

Lucy Jacobs
Kensington, Cal.

 Dec. 2, 1935: Isn’t it perfectly rotten— my 
old typewriter on which I have been working 
since 1911, has gone phut. I had it patched up 
in Boulogne, but now the shift key won’t work, 
so I have had to discard it. … Do you know if 
there is any way of having my old machine en-
tirely rebuilt? Expense no object. My trouble is 
that this is a Monarch, and there is no Monarch 
irm now. … Don’t you ind that after you’ve 
used a typewriter for a long time, you can’t get 
used to the touch of any other?
 Jan. 20, 1936: I am writing this on my new 
Royal. I have got quite used to it now, but I 
still can’t feel as easy as I did on the old Mon-
arch—which , I hope, some expert will be able 
to repair. I don’t like these metal things which 
stick up and hold the paper down, so that you 
can’t get a clear view of what you’re writing.

Pensacola, Fla.
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